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Shinmai(New stykle dance) Takai Kaguradan 4 Kyumai(old style dance) Tsunami Kaguradan
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KAGURA for Peace < “the School of Kagura”2020 in Sakurapia>

—Lecture*Workshop and the Performance of Kagura—
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Vice chief Director Harumi SHIMODONARI
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Kagura originates from the community of local culture, dedicating Lo not only agricultural rituals and dedication, but requiem, rebirth, and revival for people who died. This
project, a dance for peace, based on the concept of coexisting in multicultural society, aims to convey the message from lHiroshima to the world; abolition of nuclear weapons
and longing for peace.
KAGURA for Peace <the School of Kagura 2020 in Sakurapia> —Lecture, Workshop and Performance of Kagura— shows the history of Kagura; mainly how Lo develop the
ritual dance style from old to new and involve almost all generations of local community. Hiroshima Kagura, especially, tells vou more significant stories on its history.
Through the workshops and performances, | sincerely hope Lo contribute the succession and successors, and the culture of art for Hiroshima Kagura,
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i In kagura, in mdm to invite God first, it is common to always perform a ceremony to cleanse the dance ground, and perform ritual dances such as god

reception, god lowering, and four-sided purge.

Geihoku kagura has a kagura called the old dance that was ereated before the Pacific war, such asYamagata kagura that introduced Iwami kagura in Shimane prefecture
from the end of the Edo period to the Meiji era, and Takata kagura introduced from Asuna district of Hasumi village in Ochi-gun of Shimane prefecture.

In addition, there is a new dance ereated by Junzo Sasalki in Midori-cho of Takata-gun after the war, which is a highly drama-like kagura, with gorgeous costumes, fast
tempo, and show-like elements, 1t is quickly spread throughout the Geihoku region.
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Chief of Asabara Kaguradan Katsuyuki MATSUDA
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 Chief of Takai Kaguradan Teruhiko NAKAGAWA
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| Chief of Yokota Kaguradan Yoshio KUBO
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Chief of Tsunami Kaguradan Kenji SUEDA
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Chief of Ikadazu Kaguradan Osamu IMADA
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Chief of HibaKoujin Kagurasha Kunikazu YOKOYAMA
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